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prejudices in favour of what is French, this is really a rather original and faithful view.
During the performance of ' Faust' Miss Terry found the fatigue excessive, and not being very strong at the time, had to resign her part. During these intervals the character was supported by a clever young actress, bearing an historic name, Miss Winifred Emery, who brought much intelligence and refinement to her task. It was generally agreed that, considering her resources, she had supplied the place of the absent actress very well indeed. The fe^l. sacrd was, of course, not to be expected, and cannot be supplied to order. becoming, on the summit of the Bracken, a master; amid the thunders, the tremblings of the grey wings of evil spirits, the band of shadows gliding, romping, rushing about with dreadful cries ; amid the blasphemous lamentations of gnomes of vice and darkness, a gigantic Satan, whose face is lit up by lightning, and whose hand, which seems to reach the sky, threatens those who try to hide themselves." A vivid description, which was really prompted by the recollections of Irving's performance. " If Mr. Irving," goes on the writer, "does not study the; details of his performance so much as the public imagine, he seems,'at all events, to do so. Nobody, except perhaps Sarah Bernhardt, has so well studied the science of the picturesque." "lie might often serve as a study for a picture," said Mr. Whistler recently to me. " Like Sarah Bernhardt, he knows how to combine grandeur, familiarity, and the licence of simple attitudes." Setting aside some expected
